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Zhu Guangqian’ s Aesthetic Research in Sichuan during the War of Resistance against Japan
Zhong Shilun « 36 -

During the War of Resistance against Japan, in realizing the reality that his country was suf-
fering from aggression and the nation was in need of salvation, and in pursuit of progressive
thought and an ideal society, Zhu Guanggian turned his attention to the study of Chinese tradi-
tional aesthetics from the perspective of Western aesthetics. He combined his research with
teaching management of higher education to train qualified personnel for the war. His aesthetic
research in this period was strongly practical, showing a unity of knowledge and practice. As an
aesthetician trained in modern European aesthetics, Zhu displayed righteousness at a time when
the existence of the Chinese nation imperiled, and his undertakings showed the merit of scholar.

Children’ s Literature in Focus

“Waterside” Boy and the Conjunction of “Water,” “Fire” and “Soil” . The Multiple Meanings of the
“Scenery” in “Cao Wenxuan’ s New Novels” Xu Yan and Guan Haichao + 45 -

Cao Wenxuan’ s new novels take the form of “bildungsroman,” which has not only shaped
the peculiar “scenery” of the “waterside” boy but also demonstrated some changes in aesthetic
style of the core “scenery” of “water.” Cao Wenxuan’ s new novels relate the image of “water-
side” boy with three different aesthetic “sceneries” of “water,” “fire” and “soil,” and thus ex-
plored the new way of Chinese bildungsroman in the new century. These new changes actualized
the compatibility of classical, modernist and realistic aesthetic spirits in the sense of literary his-
tory, carrying on the mission of the times of Chinese literature in the new century with “remedi-
al” aesthetic thought.

Writing of Childlike Innocence and Style Exploration: Reflection on Zhang Wei’ s Recent Work of
Children’ s Literature He Zhongming and Liu Wenxiang * 57 -

Since 2011, Zhang Wei has created many fairy tales, which have become a significant feature
of his writing style. These works follow the general narrative mode of children’ s literature,
with structures and themes that are relatively simple, and reflecting on childlike innocence as
well as the essence of purity and moral beauty with an idealistic color. Seemingly, his fairy tales
differ greatly from his previous works, but it is the continuation of his previous self. It implies
not only an epistemic change in Zhang Wei’ s writing, but also pushes the writing of folk, na-
ture, and morality to a new stage. Of course, Zhang Wei’ s creation of children’ s literature can
also be seen as an escape out of the hardship and fatigue of long-term pure literary creation. It re-
presents the artistic freedom and indulgence of his spiritual world.

Explorer in a Fantasy World: On the Genre and Anti-Genre of Yang Peng’ s Children’ s Fantasy
Literature Cui Xinping * 65 -

Yang Peng is highly recognizable among the majority of realistic writings in the field of chil-
dren’ s literature. He calls for “defending imagination,” and devotes himself to the development
of fantasy worlds. His creations show different features, such as “lifestyle fantasy,” “science fan-
tasy” and “carnival fantasy.” His books are sold cumulatively tens of millions of copies and have
won more than 20 national awards. His opinions on industrialization and genres of children’ s lit-
erature, makes him relatively distant from the circle of children’ s literature. He is well versed
in various genres of literary creation. His works not only are reader friendly but also bear criti-
cism toward reality through the means of exaggeration and parody. The consideration on childlike
innocence coexist with the amplification of fantasy. There is also a potential of anti-genre, criti-
cally reflective, and literary quality in his works, which has granted his works profound meaning
and unfettered form.

Writer’ s Notes

Born by the Water: About My Literary Creation Cao Wenxuan « 76 -

+ 158 -



